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Venue: Kirchengasse 44, A-1070 Vienna
OFFICE: Burggasse 34, fon/fax +43 1 5240738
office@experimentaltheater.com, www.experimentaltheater.com
presents

HERZ.angst 

(HEART.fear)
Wolrd Premiere
Performance with Prosetexts by

Else Lasker-Schüler & Marlene Streeruwitz 

A theatralical Play around „Foreigness“ and “Belonging”

As part of the Cycle 

NICE  TO  MEAT  YOU!

Scenes from the Age of TERROR & COOLNESS

Interdisciplinary Theater- and Research Project

Spielort: FLEISCHEREI, Kirchengasse 44, 1070 Wien

Premiere: Donnerstag, 7. April 2005, 20 Uhr

Performances: 8th-10th, 12th-16th, 19th-23rd April., at 8 pm

Audience Discussion after each performance

Tickets: OFFICE, Burggasse 34, 1070 Vienna at 01/ 524 07 38) or office@experimentaltheater.com

Ticket prices: € 16,-, € 12,- (reduced)

Mise-en-scène: Eva Brenner (A/USA)

Fotos in printing quality under: www.experimentaltheater.com/herz_angst
or e-mail:  monika@anzelini.at

HERZ.angst 

world Premiere
Mise-en-scène: Eva Brenner (A/USA)

Assistence: Isabel Öhlinger (A)

Space Design/Light/Videoprojection: Andreas Pamperl (A)

Musik Installation: Konstantin Anthanasiadis (A)

Dramaturgy/Produkction Management: Andreas Kövary (A)

Dramaturgy Assistence: Anna Sonntag (A)

Costume Design: Beatrice Radlinger (A)

Fotography/Graphics: Rainer Berson (G) 

Choreography:: Sibylle Starkbaum (A)
Conceptual & dramaturgical Research on Else Lasker-Schüler: Sylke Kirschnick (G)
Performance: Emel Heinreich (A/TR), Birgit C. Krammer (CH), 

Maren Rahmann (G), YAP Sun Sun (SING)

The Project 

A theatralical Play around „Foreigness“ and “Belonging”

The new artistic team of PROJEKT THEATER STUDIO has created the performanceprojekt „HERZ_angst“ for ist newly opened space FLEISCHEREI on the basis of early „orientalizing“ prose texts of Else Lasker-Schüler (1869-1945) and a new text by contemporary Austrian author, Marlene Streeruwitz.  Both texts are set into contrasting relationship by an intercultural ensemble.  In the center stands the cultural split of women and artists who feel homeless in two worlds: in the space of their „exile“ and  „as well in their own culture where they come from – an existential foreigness resulting in feelings of loss of identity.  They share this dilemma in differing ways with artists such as Else Lasker-Schüler, - the German Jew in the Berlin of the 20s and 30s – or with such contemporary writers such as Marlene Streeruwitz.

The Performance  

Two Texts – four actresses
In the Performance four actresses from Eastern and Western cultures are searching for the meaning of the „Orient“ – which at least since „9/11“ and within the setting of the  „bullwark Europa“ has for ever lost its fairy-tale quality – as well as the equally exotic notion of the “Occident“.  They are “aliens” in three ways: they are questioning their existence as women, as artists, and as foreigners living in Austria.  Critical texts by  Marlene Streeruwitz break the theatrical play and circumscribe the topic of cultural „belonging“ from the perspective of women today.  Thus a panorama spanning one century is unfolding in the “empty” theater space of the FLEISCHEREI. The discourse is continued into the public space in front of the large shop-windows of the FLEISCHEREI.  

Excerpts from Lasker-Schüler’s letter-novel „My Heart“ (1912) as well as fragments of her orientalizing prose stand in contrast to the melancholy of her late poem „My Blue Piano“, written in 1943 shortly before her death in Jerusalem.  The mesmerizing play of Else Lasker-Schüler is mirrored in the personal stories of the four  „women in motion“ around real and fictitious agencies of cultural „belonging“.  The dark despair of the poem „My Blue Piano“ meets the utopian calling of a militant contemporary artist.

Thereby the image of what is “alien” and what belongs to “home” is virtually deconstructed and  as well the image which foreigners have forged about people of the Western hemisphere.  Being and appearance converge – the “exotic” is revealed as „false“.

Music 

The music was composed by the Austrian musician  Konstantin Athanasiadis, who places a blue piano as a central anchor point in the space and prepares it with samples of „oriental “ songs and sounds from different cultures.  

Audience Interaction

Spectators can interactively participate in the performance: they are invited to white personal texts on the topic of „Orient“ and „Foreigness – Belonging“ on the theater’s homepage and receive free tickets to the show.  One text will be selected each night and will be improvised on live by the acting ensemble.  Thus each evening of performance takes on a different gestalt.

Marlene Steeruwitz, noted contemporary Austrian novelist and playwright, approaches the topic from the point of view of women and artists today and inscribes her literary theory as a “text of resistance” into the performance – with her specific contemporary knowledge of the fate of a German-Jewish writer such as Else Lasker-Schüler who was ripped off her homeland by the Nazis.  She shows us a Europe as curious “market of flesh” mixed of advertising, tourism and consumption eager to ameliorate and manage our dealing with “Foreigness” – while at the same time global alienation is rapidly growing.

Else Lasker-Schüler (1869-1945): the renowned German Avantgardist, playwright and poet  lived from 1894 to 1933 in Berlin und was forced to emigrate to Zürich in 1933. Since 1939 she lived in Jerusalem where– already famous within in art circles – she died lonely and poor.  In her prose “orientalisms” count as prominent formal qualities and all-encompassing strategies of literary alienation methods.  Under changing masks and set before the backdrop of growing fascism the poet topicalizes her yearning for a phantastic „Arabia“ and „Hebrew Land“.  Even as a private person she preferred to stage herself  as an „oriental artists“.  Within a self-involved play of exotic costumes she ironized and confused her contemporaries as „Jussuf, Prince of Thebes“.  This figure opens a vast space of associative play grounds  in which exotic rituals permeate and relativize the role of art and artists, of utopia and cultural identity.  In 1932 she received the Kleist-Preis for her life’s work.

My Blue Piano

     
      At home I have a blue piano 

                  But have no note to play. 

                  It stands in the shadow of the cellar door, 

                  There since the world's decay. 

                  Four star-hands play harmony 

                  - The Moon-maiden sang in her boat -

                  Now the rats dance janglingly. 

                  Broken is the key board... 

                  I weep for the blue dead. 

                  Ah, dear angel, open to me 

                  - What bitter bread I ate - 

                  Even against the law's decree, 

                  In life, heaven's gate. 

-  Else Lasker-Schüler (1943)

The Project HERZ.angst – Initiation of the two-year cyle  „NICE TO MEAT YOU! / Scenes from the Age of TERROR & COOLNESS“ (2005-2007)

Fotos in printing quality under: www.experimentaltheater.com/herz_angst
or e-mail:  monika@anzelini.at

Special Event accompanying the production of HERZ.angst

IMAGO: Orient/Okzident

Projection of the „Other" in the view of international cultural workers

Sunday, April 17th, 6 pm – Hotel Altstadt Vienna    

Within the Series „TALKS IN THE ALTSTADT“

Participants:
Anna Mitgutsch (author, A), Wolf Werdigier (painter, A), Shamal Amin/Nigar Hasib (Lalish Theaterlaboratory, Vienna/KURD), Karim Duarte (World Media Insights, Radiomacher (Kap Verden), Denis Mikan (author, Bosnien-Herzegowina)

Moderated by: Christian Reder (Art Historian, University of Applied Art Vienna, A)             

Free entrance / refreshments 

With thanks to Hotel Altstadt Vienna

Followed at 9 pm by:

„ORIENTAL CONCERT for Else“

With the master of the OUD from Bagdad

Asim al-Chalabi (IR)

Space: FLEISCHEREI

Contribution: € 7.-
Announcements 2005: 

2nd International Art Festival 

ILeMOUVANTE 

ATELIERES INTERNATIONAUX D’ARTS CONTEMPORAINS

“Traces de mémoireS” (Traces of Memories)

Sant’ Antonino, Corsica 

June 15th – June 28th, 2005

A whole village turns stage

with:

PROJEKT THEATER STUDIO,  Wien/Österreich

LE THÉ À TROIS,  Pietrosella/Korsika

TEATR LAZNIA,  Krakau/Polen

As well as local artists from the valley of the Balagne/Corsica

“Traces of Memories”

Motto: “Personal history IS history” 

„Traces of Memories“ proposes a unique adventure centered around the topic of „individual histories“.  Through the use of interviews and personal story-telling in-depth research into cultural traces permits participating artists to create a kind of „cultural archeology“ in situ.  The goal is to intensify mutual understanding of each others cultural heritages between the people of the village and visiting artists from across Europe.  One special focus is the invitation of Central European artists coming to the Corsican island for the first time.

„Traces of Memories” encourages international artists to gain new and contemporary insights into the rich culture of Corsica – and particularly to deepen their knowledge of Sant’Antonino and the Balagne region.  „Traces of memories” integrates images of the past as well as of the present which - at the heart of the project – inform the entire artistic process.  At the end the results of the ten days’ work are presented at a final public fiesta-performance with the participation of the entire village.

Idea & concept :

PROJEKT THEATER STUDIO, Vienna / Austria

Dr. Eva Brenner

Neustiftgasse 133, A-1070 Vienna

Phone/Fax : 0043-1-524 07 38

Cell phone: 0043-676-640-39-61

e-mail: office@experimentaltheater.com
Organisation :

ILeMOUVANTE, Sant’Antonino /Corsica

Monika et Artur Anzelini

Sant’Antonino Village, 20220 Ile Rousse / Corse

Tel/Fax: 04.95.61.70.05

Cell phone: 0033-(0)6.18.93.53.79

e-mail: monika@anzelini.at

4th SCHIELEwerkstattFESTIVAL 2005

Neulengbach (NÖ)

End of August/Beginning of September 2005 

Paintings and drawings of Egon Schiele created during his imprisonment in the small Lower Austrian city of Neulengbach count amongst the best of his entire oeuvre.  In the spring of 1912 Egon Schiele – who had chosen the quaint city in the midst of the lovely Vienna woods as his home - was shortly incarcerated there under accusations of obscene relations to young women later termed unfounded.  Selected paintings stemming from the period of this sad incident lie at the heart of the SCHIELEwerkstattFESTIVAL and form its yearly thematic starting point.  The festival was inaugurated in 2002 as a cooperation between the cities of Neulengbach, Vienna and Ceský Krumlov, (CZ) – and particularly Neulengbach and Ceský Krumlov’s famous SCHIELE ART CENTRUM.

Art as Process

Invited interdisciplinary artists and art groups come to Neulengbach each summer with ideas and associations to one chosen painting – but not with finished products.  The aim of the festival-“workshops” is the creation of new art works furnished in group-collaborations during the festival and starting from each artist’s authentic impressions of the city, its people and landscape/s.  In the year 2004, 25 participating artists from eight countries  worked on their very personal interpretations relating to one chosen Schiele-painting and topic (“The Door into the Open”).   A final performance forms the yearly climax of the festival the taking place as a “work-in-progress” theater-, music- and art-event in all spaces where artists worked during the week – including the streets, local shops and the Schiele-prison in the city center.  

The motto of the year 2005 is derived for the first time from an oil painting of Egon Schiele’s - 

his magnificent oeuvre “My living room, The room of the artist at Neulengbach” of 1911.

(Information under office@experimentaltheater.com)

Spaces:  Egon-Schiele-Platz, Lengenbachersaal, 

               Schiele-Museum (former prison), Stadtsaal

„The Woods is the Beast...“ 

World Premiere on the occasion of the 10th anniversary of HEINER MÜLLER’s death (December 30th 2005)

A performance following the prose text „Herakles 2 or Hydra“ (1972)

FLEISCHEREI, Kirchengasse 44, 1070 Wien

Fall 2005

Mise-en-scène: Eva Brenner (A/USA)

Müller’s literary and theatrical works posit a permanent provocation against the immanent loss of history and theory.  At all times he sought to formulate a poetic testimony of his very personal live experience in “two dictatorships”, juxtaposing documentary approaches and fiction, artistic practice and political-critical commentary.  A specific focus of the project lies in the Artaudian vision of a „Theater of Cruelty“ which caught Müller’s fascination and the prophetic dimension of his later works which – long before „9/11“ – foreshadowed the spectres of a „New World Order“ under the sign of „globalization“. Central concerns of the project circumscribe the topics of heroism & failure, treason & resistance, utopia & death.

2006 two more Müller-project are scheduled to follow: „The light on the Gallows / The Task Paralysis“ based on the play „The Task. Memory of a Revolution“ from the year 1979 (Mise-en-scène: Nicolas Dabelstein, G) and „Ajax for example“ stemming from the year 1994 (Mise-en-scène: Corinne Eckenstein, CH).  
Press & Public relations: ANZELINI’S BÜRO, 0699-13224663, monika@anzelini.at

Press & Public relations: ANZELINI’S BÜRO, 0699-13224663, monika@anzelini.at


